ZPRAVY, urmmwmmmrm: S5 e : R I e —

e r
) hrezenZ000

001_KDO ZA TO MUZE oy o P D L e A “ I o L
POPKORN -» CAPPUCINO SESSION - - R 0, o (= = 4 Y 4 o j aurenigﬁfmer

R —A¥ | : et L | aho! johgpies heil LD
st (< Yy . | | byshwacka& lg Joigh ] ’ T TCHIROMEOREAR ISR D ENE
| A, KONTRAEAKTEDIWICHIROMECREARTSRYECDENTRY]

Niparady-recenze rmxm

: — _ :
dai-f 1EDERES - : i m NOVY LATINSKOAMERICKY FILM /Jlr DELEATUR. Caseis sre sbknen spevs. e 4. ima. 13992000 [ i )
/ \ j f S > . : VILGOT SJOMAN/ TERRENCE MALICK/ F. F. COPPOLA ’ I [y . 1
L i X @ ) (W S M = | e =iy,
J / - Y . / f } S / \ | ——— PREMIERY 05-06/2004 No.33/ | -y #53 ] .
/ = \\ - -~ y . | e Ao —— ! ] 4 __
/) f v : = = ~ S I \ ] i Al KULTURNI RALLYE
([ b Ig - don’t walk Q' h
!
f
L3

SHMHES & SNOW hWiIiAGAZFINE

rekonstrukcs budov 20. stoleti

GOTHIC KHOLC A ABVRINT [ . tesi s MASURKOVSKE
22 - - N B —— . =™ S PODZEMNE 17
| R lntCIthual e . oot o3 ' oy ! : ._ e % _ ¥ Ty e Koy 10 LET UNDERGROUND MAGAZINU

J a n
Suk = Gillex
Delewere = Jan
Reze « Radim
Kopidéc » Ondiej
Slab¥% « Viadimir
Novorny « Peiy
Krdl = Roman
Erben » Pavel
Reznidek » Stunislav
Dvorsky o Josef
Junda = Jan
Nejedly » Aled
Knapp «D. A. F.
de Sade = Julio
Cortiazar = Paul
Eluard » Tristan
Tzara =« Alfred
de Mussel = Paul
Verlaine » Leonardo
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FRENCH WINDOW

Francouzskd metalovd scéna

weciliurs olaby fox gosin sscton 209007 crech meginh sditien PN
OVERGROUND AGAINST MONOCULTURE

medialni fasada
media facade

YAZZIYK MAGATIZ

Mostly  Writing from Eastern Europe
Summer 1992
Prague
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PRO DRUHOU A JINOU KULTURU




Bbarak
Hip hop magazin
Praha 2001-

znikl na |__Bbarak zacinal jake barevny fanzin Davida
ovy maga mAffEo.Maryska.v. dobé, kdy spojeni hip hop
, vyjimeé&n T ST ‘

ovalo spis détsky porad
. Postupné W(-i. rno. Zakonité s tim slo
a ztézka e fa Kovstyvi a osvétového vysvét-
ou postrada silactvi
ip hopu a ke scéné se
nez konfrontaéné. Misto
e éFovani si penistli vyznava
vseobjnmaucn pfistup, ktery se nevyhyba
nejvétsSim zahraniénim hvézdam ani domacim
snaziveim. Jednim z jeho nejvétsich pFinost
je ale rana konzervace jazyka ¢eské urban

si misto na trhu snobskych éasopist o orna-

mentalnich kli$é sou¢asného designu, moédy

a architektury pfivlastnil vizualni bulvar Dolce
Vita*, Blok Sokem dospiva a rozvoliiuje se do

obraz(, vzdy obl
nického celk
Martina Cer
¢eskych foto
a stfiha z nic
pisni¢karky.
v dalSich aktivitach vydavatele (Design
Czech Grand Design).

ucasné cestiny.

lyrického melodramatu sebeuspokojenych kuwmynamiétéjﬁ a nejzajimavéjsi

lok

B East

Fashion - Culture - Attitude for the
New Europe

Praha a dalsi 2006-

Bassline
Ceskomoravské taneéni noviny
Pardubice a Praha 1999-2005

Fanzin, kterému bylo dovoleno vzniknout na
okraji taneéni subkultury potom, co XMAG,

s nimz byl v riznych dobach rizné personalné
propojen, ovladl jeji stfed (Ceskomoravské
techno noviny, 1999), se postupné dostal do
pozice jeho konkurence (Ceskomoravské
taneéni noviny, 2002) a zpét na periferii (pod
jménem BE - Koktejl elektronické kultury).
Prvni - ale i ta dalsi - ¢isla ovlada nefedéna
touha komunikovat, jakkoli, o véem, co se tyka
techna, predevsim v regionech - od pfehledu
akci a profilti hvézd po serial Uéim se mixovat.
Nutkavou potifebu mél pfedevsim séfredaktor
a vydavatel, pr: tér AlesS Bleha.

divat

y

Cil, na ktery mi¥il uz Pozor - anglicky psany
titul pro vychodni Evropu - B East vypuli-
roval a pfehodil pfes néj kabat stylovéjsiho
pravodce po méstech a jejich kreativnich
primyslech. Vzhledem k Sirokému zabéru
vyzaduje hodné hledani - vydavatel hleda
tvlirce, tvirci hledaji sebe, étenafi distribuéni
mista - a vedle sérii zapadnich fotograft
a neustalé fascinace stale jesté dostupnym
vychodoevropskym sexem kvetou texty jako
DJing in the DDR nebo Scoring Xanax In East
Moscow. Nepravidelny étvrtletnik vydava
a vede Ind Vijai Maheshwari se sidlem v Kyjevé
a vétsinu ¢asu v Praze upravuje Martin
da. Experi ré naj
linované
feba int

jeho
stni

Era 21

O architekture vic!
Brno 2001-

ty
Kulturni rallye
Praha 1994-2000

otyk u
na kul
barev

Duchem mlady ¢
kovém a uce
architektoni
interdisciplinarni
tektury, arc
architektury, ve
architektura, olympijska archltektura atd.)

a se zvlastnim zamérenim na stfedoevropskou
scénu.” Pro architektonicky ¢asopis nezvykla

snazivost obalek (studlo pixl-e) pokracu;e
i uvnitf étvrtl
designu v ar
budovach up

ozZe
m|I

ie, ironie a
nické méstske

rog

Ufy, symp
ého klubového a kavarenského zivota
konce milénia, kdy styl a nevinné vizualni

snobstvi byly je evoltou proti $edi. Septej
mezi ¢asopisy a vy podstavec pozdéjsiho

YSIUPp
hlavu Bc

ol ol
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Casopis pro péknou upravu

Praha 19v3

Jivu
Praha 1995-1996

ormatové tisténé médium v sobé
rnativu, exkluzivitu, uméni

vedle napr.
ceni psat

zde artdire le, které

ho“ vydavatele
ortfolia ,,novych, malo
ych autord“ s citaty,
adelni hrou (Hnollste

ky

Markéty Othové a ,,z
Ilvana Mecla umélec
znamych i zcela neznga
texty a nékdy i celo

statku praci, které by stalo za to vypichnout,
musel byt pfedstaven sam Deleatur - a to
vypovida o stavu oboru a naivité, nikoli

Ivan Meél, kli¢ obnost obou, pézuje

nahy pifed Skodou 120 na dvojstrané v &isle 2.
éj také pochazi tento citat: ,,0 ame se

esionalim.“

AARGH!

Komiksovy sbornik
Brno 2000~

Analogon

Surrealismus - psychoanalyza - antropologie -

pFiéné védy
Praha 1969- Prvni platforma éeského i sousedniho alterna-
tivniho komiksu zaéinala pod vedenim Tomasu
Prokiipka a Kuéerovského jako &ernobily sesit,
ktery ale letem svétem vydavatell utésené
tloustl a vybarvoval se. Odpovéd jednoho

ze $éfredaktorl na otazku ,Jak funguje v sou-
¢asné dobé redakce?“ (komiks.cz) vyjadfuje
to, co BigMag hleda. Prokipek: ,,Pofad stejné -
vedeme s Tomem po kavarnach a podobnych
zarizenich nekonec¢né debaty o tom, jak
komiksy funguiji, co je dtilezité a co neni, co
nas kterého na tom ¢i onom autorovi bavi.”

»Ohlasovanou étvrtletni periodicitu redakce
nikdy nedodrzela,“ konstatuje Slovnik ¢eské
literatury — druhé éislo Analogonu vyslo
21 let po tom prvnim! ,Analogon se hlasi
k pojeti surrealismu jako filozofického nazoru
zaméieného k véestrannému prizkumu funkci
a moznosti lidské imaginace (,konkrétni
iracionality“). Klade diraz na sepéti mezi
védou a uménim, spolu s ukazkami slovesné
a vytvarné tvorby otiskuje psychoanalytické
a antropologické sondy i prispévky o otazkach
etiky, estetiky, komunikace nebo civilizaéniho

rozvoje. Zdﬁrazr'\uie fakt duchovnl' krize

odvraty; Svatokradez;
demagogie, manipulace; Nonsens, absurdita -
blbost, banalita; Straslivy pfirodopis; Smrt.

Obralz’sfl’lo a ¢isla o nasili predstavivosti
moc storu nedava, na rozdil od rozhovort
5e

dy j

akén

A-Kontra

Zpravy alternativnich aktivit
Praha 1991-

A-Kontra vysla z ,antiautoritarsky levicové,
ekologistické, antimilitaristické a punkové
opozice“ viéi rezimu 80. let. Nékolikrat
vystFidala ¢tvrtletni, mésic¢ni i ¢trnactidenni
periodicitu a jako jediny anarchisticky
&asopis v byvalém Ceskoslovensku byla

k mani i na stancich. A¢koli ¢asopisem prosly
myslenky Noama Chomskyho, Colina Warda
¢i subcomandanta Marcose, v posledni dobé
se étyrlistovy mésiénik s profily na MySpace
a Facebooku zamérfuje spiSe na akci nez teorii.
sInzerce: zakazana,” ¢teme v tirazi.

AUl
Casopis pro moderni cinefily
Praha 1991-

Graffiti magazine from Praha

Pra

Gra

tele, sefredaktora art directora a vyjimecéné
i namétu interview - pfedniho predstavitele
a propagatora graffiti a street artu Pasty.
S texty pomaha Martina Overstreet.

krajiné), neopomene diky artdirekci Davida
Firka lecktera designova pl"'ehll'dka Pouziti
prvni a posledni strany obalky pro inou

¢ernobilou fotografii vystfidalo po esatém

Gi 00 eni ¢asopis
a
amiv je d

dvéma vl

z2e

Don’t walk

Pafiz-Praha

milovnikt
ncouzsky

edy koncepty,
prostiedi a retrokary nez kubatura. A potom
binaci francouzského vydavatele
eracne spojenych &eskych fotografi

n) pod taktovkou
y Zijici v Praze

Navigat
Magazine fo

Praha 1998-

ale

Kultivovany programovy mési¢nik svou dobu
piekvapil pomérem velikosti a kvality textq,
zpracovani i esignéfi Jakub Kase

a Marek PlstMmch C|slech ovladli
miniaturni format.di N
distributora

Casopis nejen o konopi, Casopis z masa
a krve, Ci spis$ z papiru, mouky a vody, Casopis

pro déti nad tficet... ,,Zhuleny Vokno* je
podtltul ktery ,,Casopls azdé sllnym

1990 vychazely zdarma v nakladu 70 kusu,
a prestoze vétSinugéasu odolavaly leg i
po cesté mezi né

Henry Rollins, W S.Burroughs a nazi muzi -
Vyzvejkla bambule a I. M. Jirous) plynule
vyustily v oslavu pestrych moznosti vyuziti

konopi.
‘
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Pozor POST

M-:nlk obrazové vlr- ,

Pr,

News from ar

Praha 1996

stolu s The
ych 00| Na

rové
zné pop urni

oundu, jehoz obalky
éphane Sednaoui.
o artdlrektora Th

vizualné vyr
,hevladkovou*
vychodni Evropy. Fotografie
socialni problémy i svérazna
se v angli¢tiné a aktualnim designu
Simona Graye Tony OlekseW|tze, st
Mowshe a odn

al plnokrevny,
s dozvuky und
fotili Nick Knlght
Vedle deS|gnu teh

ostu%

ah

Visegradu, i . r
po dvanacti
na Zapadé a Si

oba zabalenl tehdy médni esoterikou (dFiv
zakazanou stejné jako erotika, pop a Jirous).
POST taky ukazal limity porevoluénimu

optimismu - tvurcl neodhadli naklad tretlho

r

pck
debni
Jihlava 1988-1991

Dro

samizdatu a vyznamem
region i zanr, na nas hledi reklama na turné
zapomenuté skupiny RaZZ|a a rovnou i jeho

,,Mramor nepatl"l’ k nejtvrdsim skalam a ani
imovska kapela si
ovych stylG nevybrala

...“ Jen nékolik
atelné krysta-

e iy za rockovo
¢i nahrani alb n

vyména nazorl a vyjednavani dobovych

pozic - jednim dechem se chvali hippies, punk
Neue Deutsche Welle a Orlik a hofekuje se,
novovinna nadéje Sting se nechal |nf|kovat
levicackou

a doved
k vefejné podpofr orismu p an
certl na podp, asového v at
Mandely“ a ¢ koncertt je oa
nam nezfiz Mezi pr hla

severoceskych skupin, ,,élanky zabyvajicimi
se ekologii, vegetarianstvim“ a ,politicko-
ekonomickymi statémi, sviti z ném¢éiny prelo-
zeny rozhovor s losangeleskymi punkerkami

i p onim

n

aznamu a pra-
videlnost opakovani danych témat. Lazensky
host je jednim z nejstar$ich samizdatt

jediny dosud vychazejici). Zaloze
osobami vyhledavajicimi zam

Novinovy dvoulist pro podnikani v kultufe
nakynul na dvousetstrankovy tematicky
$palicek s di’lrazem na ukazky z kniini

Jan Cumlivski nepouzije frakturu Hlavnim
principem fadu je ale hra, a tak obsahem

miuze byt tieba i rakousko-uherska kuchaika
vybrana z krasné Iiteratury La'\zer'\sky' host

ychazin Iovane lad
300 vytis

roku 1997 s redakéni pomocl teoretika Karla

Clsare) ztratil ambici vychazet meS|cne uz
a2|

ech.

] ¥ &

Hudba kultura spoleénost

_A

Poi

C
Praha 1985-

ni §

Praha 2008-

Zdrgvé srdce a zivotni styl, které ma Redway
od Ceské ka:rc‘wgické spoleénosti za ukol
propagovat

Fenomenalni literarné-kulturni ¢tvrtletnik

| teenagery, pojala sefredak-

i pornografii, vznika kolem zdravotnického
jadra projekt pl"ezdl’vanv ,,vychova k alter-

in “nebo ,,Zlvel
S|cn|ku uréuji

tvar, aby to nejak vypadalo“ (Jachym Topol),
od pocatku v rezii malife Viktora Karlika,
rychle dava najevo spokojenost se setrvanim

nativni kulture*

ob

delnktu normalizaéniho obdobi, pfed povrch-

nosti a z ni vyplyvajici 1zivosti medialniho,
izniho obra

izaci ¢eské kult

predevsim
komercio

se
a k no
po je
rok

r0|slech momentalné
u za rok v tematicky nych
I S I ‘

S v Litt.

adatel Co
moznost zurnalu, zpola

a 2002-2
is Hype avil b dia
edak i, ktery se odstéhoval do Ales navr

New Yorku, pfekvapeni - nulté ¢islo Komfort

Magu. Po tapavém zacatku art zinu se naSel

!(ko’u c¢asopisu jako mladé mezinarodni
ce, ,,male papirové galerle pro I|d|,

jl Zné ji .
ebo inzerentovi. Zamérem Komfortu je

programové prevratit zazitou nudné literarni
a obrozeneckou predstavu sbor nebo
e obrazu,

nakladatelského, zpola otevieného dalSim
vécem, tedy svym témattim, ba obsesim: sur-
otice. Poskladalipj

realismu
vnémzs

Nez vysla revue z tiskarny, Ales Pech se zabil
na motorce. Z piety i nadseni jsem zurnal vedl
dalsi tFi roky: jako ¢tvrtletnik, jako magazin
specifického tematlckeho oblouku a prosté
rafiky, v némz
ucéasna ¢
eratura, kriti
blikovali

ozicka, Bohu Nuska, Otta

fina Rudéenkova, Jan ﬁezéé, Tristan Tzara

Radim Kopaé, Zivel 29/2009.

Hype mif¥il od zaéatku pfimo na komoru
britskych lifestylovych magazind. Zaginal
prakopnicky rovnou v kabelkovém formatu,
s Hon Babkou, prvnl pfilohou v C’

kou r,

zivlovskym m
v Brooklynem inspirovany Mlady hlas
&eskych hipsteru a snahu dokazat, Ze i gene-
race MySpace potiebuje tiskovinu. A jak
experiment s hostujicimi edaktory skongil.

| iiO(us-

Okolo
Praha 2009—- ,
(oF: Yi

tak Ze by mu Slo pF
i ebo ,,Blok stu
e skutec¢nosti
ovske sentime
diném)
kaze c¢loveka,
n a architekturu.
Prazdnota, emoce a styl, to tuto generaci
fascinuje.

Pandora

Literarné-kulturni revue

rozhovor s viceprezidentkou nakladatelstw
Harlequin a cibulakova umyvadla pro hodinové
hotely na E55 Radky Miillerové. Od vstupu

o Hanka je Pandora naV|c vmﬁ

byla originalné protrzena,“ piSe Séfredaktorka
Katefina Toskova. ,Mam snad nékomu liéit,

etrd bu ové félw
aceji inny

k knihov

sehnat nevydanou tvorbu Ladislava Novaka

¢i Jana Zabrany?“ pokracuje za vS§echny, kdo ! ,

kdy délali ¢asopis.

ecnosti ze ia’s Engl
Newspaper

Praha 1990-1995

au
pole sk
Praha 1992-1995

ecer rané

Vedle POSTu dalSi ¢asopis zcela bez vychod-
niho mindraku. Rozmachlé gesto,
velikosti stale nikdo nepfekonal a
véetné
se nika
Presto

yl po roce 1989 prvnim anglic-
kem ve stiedni Evrope Ambice

plemenného hiebce nebo nekoneéné melan-
cholického myslivce. Jelikoz Slo od pocatku
o projekt designéra (Alese Najbrta, zaroven

vie
jim ji no

nost a och

ko oli v

neprojevily dobfe n

sis po étyfech letech boji symboli
vlastnimu odstépku, konzervativnéjSimu The
Prague Post. ,Yuppie sellouts!“ volali pry

OO

a herce Davida Vavru, séfreda
Blumfelda SM, vytvarniky Jaroslava Rénu
a Micha

ihlafe nebo publicistu Jov
Rauvolf o angli¢tiny prekladal i poz i

reprézen

to,

Novy prostor

Praha 1999

v ném prostor pro tvorbu 500|alne vylouce-
nych prodejct v jednom obdobi vykrystalizo-
val v experimenty s ,parazitnim“ ¢asopisem
v ¢asopise Magaben nebo bezdomoveckou

2B3

snow.skate.surf.popkorn
Praha 2001-

Jen par cisel tézila vizualni potencial
sk8 & snow luxusnéjsi publikace s klasickym
rozkro¢enim (popkorn je Sifrou pro popkul-
turu, tj. hudbu a film) a designem adekvatné
inspirovanym kalifornskym médnim surfafem
Davidem Carsonem. Pak se proménila

na bézny Free Magazine.

oard
sk8 & snow magazine
Praha 1995-

Pravovérny zin, z néjz se vyvinul prvni ¢esky
¢asopis o létajicich prknech a pfibuznych
aktivitach (graffiti, tetovani, hudba a huleni),
zacinal jesté v dobé, kdy skejtaci poslouchali
Dana Landu. Nasleduje trajektorii své subkul-
tury, prodava v roce 2004 osmnactitisicovy
naklad, sté ¢islo ma uz 400 stran bézného,
marketingem prorostlého obsahu a jeho
online verzi si Ize koupit smskou. Grafikem
svého ¢asu Petr Bosak.

fotografii a vizualni kulturu

¢éné vychazi pod vedenim fotografa
anky a za spoluprace dalSich peda-
gogu fotografickych obor( i kuratorii matna
kfida vénovana souéasné umélecké fotografii.
Vedle par recenzi nebo reflexi veletrh( plni
jadro dvou jazykovych mutaci tvorba ¢eskych
i zahraniénich autor( vztahujici se k tématu
Cisla.

Neon

Casopis o klr

kam i zanrim
o knizniho nakladatele
: onglomerat ¢asopisu,
webu, literarni soutéze a rozhlasového
a televizniho poradu nikoli z dotaci, ale
na trznim, pfitazlivém, eexkluzivnim
principu (Upravy web dle navstévnosti,

i k ) byla kulturni komu-
i redakci, vypiskana.
edaktorovi Martinu
tisice kusi podafrilo
ké kultury, na kfidu
Iniho kontextu postavit
sche, Spickovani Michala
Viewegha, fotky Bohdana Holomicka, studii
M. C. Putny o homosexualité v ¢eské literature,
texty o Trumanu Capoteovi, Adolfu Loosovi
pvi, rozhovory s Courtney
slanci, navstévu u dominy
o Allena. Hodnoceni ,,kul-
terarni Cosmopolitan“ ale
3 o kompliment, a jak uvadi
posledni ¢islo, vénované vlastni katastrofé,
prodélal Pluhaéek na deseti ¢islech dva
miliony korun.

ra 00 00

Dalsi z nekoneéné fady nasledujici The Village
Voice a iniciované anglicky mluvici komunitou

v Praze, viéi aky pownnewval
ti

vydrzel dva

ern
(nez zas museli kviili élanku 52 nejvtipnéjsich
véci na nadchazejici papezové smrti odejit).

The Prague Literary Review
Praha 2003-2005

Mésiénik, kde pisma neuméji ¢esky, si bral

ze vSech dosavadnich prazskych anglickych
periodik a ¢asto i z jejich redakci. Slovo

,,Ilterary“ v nazvu nebral pFili$ doslova a krom

ornského perverzaka

Balkan) se chapal

enské kritiky i Basquiata.

i grafika - designéri

ario Dzurila The Prague

ew pri nejblizsi prilezitosti vyrazili

z literarniho ghetta uduseného pismeny.

Four Ej Dy.
Think korlct

Music art fashi

e, nikdo necte, studenti nectou,
¢étou éim dal min, je to hrozny, hrozny,‘ tak mi
pravila pani Foretova ze Studentcentra. Tak

jo. Jsem naivni, neda mit,“ zacma
prvnl editorial. Stu

Think z fady pu i ,
modelu americkych méstskych kulturnich

pfehled(, dvéma vécmi — humorem hodnym
zinu a dabelskou oranzovou, ktera doplno-
vala éernobily vnitiek ¢asopisu. Zabér na

prazskou klu
secondhand
fony po Curti
neodchazel,
Kirchnera a
védomé opozice vigéi literarni su
prazskych anglickych médii. Diky
a vSudypFitomnosti ¢asopis
brzo ovliviioval i m|s
objevovalo vic 2

iny|

katolického obéasniku pro ,,bldnou kostelni
lampic¢ku“ rukou artdirectora a vydavatele
Jakuba Kovafika méni ve zkousku, ja

yparnosti
otevienosti
s zdarma“

prebaly, d
i, prostor

neuspésny

2002 po cisle
do Singapur
kfidova, dvojjaz
navazujici ale spi$ na Navigator.

Zivel c
Overground against monoculture

Praha 1995-

cely podnik do gesce vatikanske kongr
pro zazraky. Obsah se soustfredi na literaturu
a poezii (najde se i text Kyé a nabozenské
éni), i ten ale pres, e hranice regionu
Anru. ’j

Casopis pro krasu v architektufe a uméni
Praha 1992-

isko Zlateho fezu se na roz.d vetsmy
zostfovalo - v

Kyberpunkovy pohrobek Vokna otevren-

ale nesméruj
i architek

ich obr staveb
pfesahlim remixovanym vzdy
c¢asopisu. Uz nulté clslo v kvetnu 1992 zacina
rakteristickou
bolickym uvod
i vsoucasné
ou stali Tomas
no kolo i Radim

(pozdéji Petra
Peska a dalSich) inspirovany Spinou ¢
Ray Gun a viibec dé&nim v USA a Britanii. Po
obdobi ,ées The Fac teré pfineslo

G dpovidajici pre-

Vokna. Odda
mensinovyc
Vedle konflik
Zivel kli¢ovy termin overground - postmoderni
aktualizace vychodisek undergroundu, ,kterej
ve svy zalezlosti nebyl schopen pFijmout ultra-
popovy rysy monokultury. Prosté crossover,
vysoky a nizky. O to se pFece v Zivlu snazime...
Nevymezovat se. Pouze overgroundem,” fika
Séfredaktor Morten.

Terorist

myli vlaky. Dales: ,,Moji vizi byl dvojjazy¢nej
magazin, kterym éesky graffiti vstoupi na
svétovou scénu. Od zac¢atku mi bylo jasny,
ym provmcnlm platkem takovy

ak osvicené pFistupuji k tanci tvarci. Grafici
Daniel Bergmann, Filip Blazek, Radek Sidun

a Babeta Ondrova vedli étvrtletnik plny nahot
a expresivnosti od formatu A3 s designem ;

Zzkovou vazbu (!

isecké podobé

é zenska) red

agatorky

tance Niny Vangeli svij obor v §ir§im
socialné-filozofickém kontextu, ktery zaujme
i netancici - ¢isla zkoumaji Tanec a téhoten-
c a gender nebo Tanec a animalitu.

od galerii). eba napsal takovej text
o fetovani graffiti. O propadu do ty véci tak, az
se z tebe stane socialni troska, ktera nemysli

jinyho nez na graffiti. O zévislost:’
to tak cejtili, a proto padaly s

We are electronic
Pardubice a Praha 1996-2008

Mostly writing from Eastern Europe
Praha 1992-1995

\') predmternetovem t-'lu informacni fanzin

,,Prlllvova vina transatlantlckeho DIY chi

udebni ¢asopi

id ty nez M
vizitek n rince: Tr,
XMAG. isle 50/2 omas Zilvar, vydava-
tel: ,V Lodénicich se rozbil kompletovaci stroj,

takovym. Gtvrt-
letnik v artdirekci Veroniky Bromové predsta-
vujici ¢eskou literaturu anglicky mluvicimu

publiku se tanclch ve skuteénosti objevo- a tak cela redakc sela pridavat k ¢asopisu
val zhruba j ou ro¢né. tricet osm tisic cEek v kancelari. Cédécka
ahy az ke
u onstop.“
g 2 . by stejné
samoziejmé jak icky design, nezavislé
BigMag madni znacky, t nologie a web a obalku

devadesatého devatého éisla pfipravuji
londynsti Tomato, ¢asopis zanika. Jeho lidé
nasledné zakladaji Vice Czechoslovakia.

. Yazzyk byl prvr

Alternativni ¢ pisy v Ceské rep po roce 1989

doprovodna vystava 24. arodniho bi
Brno 2010

Moravska galerie v Brné - Prazakav paléc, 23/6-3/10 2010
autofi projektu: Ales Najbrt, michal nanoru, Bohumil Vasak
text: michal nanoru

kuratorka za MG: Pavlina Vogelova

anglicky preklad: Milo$ Bartoi a Alan Windsor

graficky design: Bohumil Vasak

architektonické feseni: Sarka Zikova
www.moravska-galerie.cz

le grafického d

Street

:I u
€ chopnos tvir

(vedle désivych fotografii, tisku, papiru,
ubertacké upravy a textd a absurdniho
darového formatu, hlavné lhostejnost
atu samotnému) ruku v ruce s nastupem

VA esicné, t] dvanact-
krat do roka!, podobné naroénou fotografii
skupiny Lucie na obalce a po¢tenim o Zdenku
'éra’kovi Uvnitf se Vankovka fotografa
clava Jiraska cela vpila do nekvalltnlh
papiru (v
vypadal j
pokus o
nicméné
Marek Zo
podnazvu Alternativni kulturni revue (s CD).
Misto &lankd o Spilasu nastoupily titulky jako
Apologetika Soustavého neobaroka a témate
byloi-fi, new a l
ber ivny sex,
Ego
o to
rok
trad
zapadnim indie-popu, novyc
a touha po vlastnim pise¢ku pro svoji generaci.
Ted se po takika desetileti vratilo.

stej

a lacinost pavodniho Streetu nahradila
machismem a obchodem, vlastnostmi blizSimi

jadru urban kultury. Street se, j GtyFi
h|phopove elementy samy, s yznacenlm
.D S

Jat

Casopis kulturniho okraje
Praha 1979-1995

Kulturni magazin

Praha 1991-

NezamemtelnM narocnéis"n' texty, pro-

<.10u a jinou kulturu, Casopis

Zabijeni ¢ €

znamnéj

opis liho

fenej“, s

magneto

a pocitacem 1988, Vokno defino-

valo podobu alternativy i po'revoluci a jeho
pozici prototypu ,jiného* ¢asopisu nic ne-

ohrwneratura tam sice byla zasto
ale p tak to byl hudebni ¢asopis, pra

. PGvodné rockovy fanzin personalné
navazujici na samizdat Za 2 piva, od roku 1994
otevieny i jazzu a etnické hudbé a dnes taky
literatufe, uméni, filmu nebo ekologii uz pres

graffiti, subkultury, reflexe undergroundu

a rozhodny postoj, to vSe se mohlo potkat jen
v éim dal vyraznéjsi grafice Vokna (nejprve
Lubose Drtiny a Ivo Janika, v ¢. 23 se pfidala
Klara Kvizova, od ¢. 27 Petr Krejzek, T. Kopp,
Ludék Kubik a dalsi). Tendence k elektronické
kultufe a psychedelii vyvrcholila po krachu
Vokna v Zivlu, ktery pievzal technické zazemi,
¢ast tymu a velky dil étosu. Pokus séfredak-
tora Blumfelda SM o Vokno 2000 v roce 1997
vydal jen jedno ¢islo.

textd a az neuverltelne ¢ista fanzinova este-
tika prvnich Cisel. Dnes je ze Sparku ¢asopis

rdych styld, jehoz podobv charakte-
rizuje Ilvan v ¢asopise Full Mo /2010: ,Co

Maximalné tak krec¢e v zaludku.“

nek

Soap Magazine
strava-Praha 2001-

Manipulace s médiem ménici formu s kazdym
vydanim. Designé¥i Lukas Holinka a Michal
Kril vyberou téma a skupinu grafik( a ilustra-
rd a pusti je k sobé. Vysledek pak vyslou do
prostoru s CD, plackou, knizni zalozkou nebo
tfeba ve vaku se zelenou vodou (jelikoz na
»obalce“ bude zpénény penis, bude to vypadat
zvlast dobfe). A bylo to dfiv, nez se takové véci
s éznou manyrkou.

ere

(o
Soucasné umeéni a kultura

Praha 1997-

Umelec (uz nazevMe) vycha2| z prmclpu,

Prvni editorial: ,,Témata budeme spis$ vyhroco-
vat nez uhlazovat, budeme provokovat a ptat
se. Otevieme prostor protikladnym nazortm.
Budeme se snazit informovat o zajimavych
¢eskych i zahrani¢nich akcich a pfinaset
materialy z nesnadno dostupnych éasti
,vytvarné‘ scény. Budeme se vénovat vSem
oblastem sou¢asného ,medialniho‘ prostoru,
jehoz dynamika je obrovska. Neobsahneme
Siroké vytvarné déni, ale chceme se soustiedit
na pfitomnost a vyhled dopfedu. K obrané
dobrého uméni jsme prizvali U-mana, ktery
bude nasim privodcem v komplikovanych
situacich.” To, Ze uvozovky kolem slova
wvytvarné“ obsahnou i ¢islo vénované taneéni
hudbé, kde spisovatel Michal Hvorecky
rozmlouva s muzikologem Davidem Toopem,
slouzi tvdrciim ke cti. Umélec dnes vychazi
nejméné ve ¢étyrech jazycich.

10:15
Praha 1990-1991

Dvanact Cisel ¢asopisu spojeného s promo-
téry 10:15 plnily vedle nemnoha pivodnich
élankt mozku prolektu Dawda Berdycha

y tu tak dostaly prostor tfeba rané ¢lanky
ona Reynoldse (0o KMFDM a Front 242)
nebo rozhovory s Robertem Mapplethorpem
a Wimem Wendersem z ¢asopisu Flash Art.

Mozna jsou nékde lepsi.
Doufame, ze jsou. A Zze nam
je treba prinesete, databaze
»jinych“ ¢asopisd na
www.bigmag.cz porad roste
a tahle vystava je jen jedno
z moznych vyuziti.




In response to the business-like aggressiveness
with which the place in the market of snobbish
magazines on the ornamental clichés of today’s
design, fashion and architecture was appropri-
ated by the visual tabloid Dolce Vita*, Blok was
shaken up to maturit into a lyrical

writer. Unfortunately, in 2006, Blok was allowed
to go under in-between other activities of the
publisher (Designblok, Czech Grand Design).

Era 21

More on architecture!
Brno 2001-

(the ethics of a
tion, the image of architecture, the vertical city,
smart architecture, Olympic architecture, etc.)
with a special focus on the Central European
scene.” For an architectural magazme a
ambition in texm

continues ins
on graphic de
about their b
designers.

usu

Navigato
Magazine for free

Prague 1998-2005

A cultivated p
surprising fo
between its s e q
processing a
and Marek Pi
the miniature format dlctated by the size of the
stand of the distributor of promotional postcards
while the edltorial staff was, at the beginning, in

tune with the nce- electromc scene.
In addition, i n whe ecline,
under the n

Pozor
News from around the bloc

Prague 1996

An early an es' attempt by a group of
Amer|cans monthl
mixture of azi

glossy paper

journalism fr II c .
Photographs, SO

idiosyncratic attempt at fashion in English and
with up-to-date design by, (one after another),
Simon Gray, Tony Oleksewitz, Studio Mowshe

and Filip Blazek was distributed in all states of
the Visegrad Treat
covers with a
Pozor died a
could achieve
planned prin

The cover of the first issue of a music monthly
with roots in samizdat which reached in terms
of significance, beyond the region an nre
forgot-
ten group Razzj ellation
and added to e
following iss! ] mber ‘89
period - still imming
ong future

which did not aIways happen The magazine
offered record exchanges or the recording of
albums on a cassette, but the exchange of ideas
eri

and negotiati
more impor
the hippies,
racist band O
hope Sting le
demagogy”
terrorism by organizing concerts in support of
the mass murderer and terrorist Mandela“ and in
general concerts are scarce and nobody opens
new clubs... Shining among profiles of b, s
mainly from Northern Bohemia, “article
ecology, vegi
contributions
an interview
series about t
4AD.

positions was even

first p

Bbarak

Hip hop magazine
Prague 2001-

olour fanzine by David

e when the phrase “hip
adily associated with a
on Czech TV. Logically,

tent on cultivating the
ronting it. Instead of

it values an all-embracing approach and does
not avoid the biggest international stars or local
enthusiasts. One of its greatest contributions

is an early conservation of the jargon of Czech
urban culture, the most dynamic and interesting
niche in contemporary Czech.

yk

Cultural rally

pastels, p
irony and recreational drugs. The poetry of the
electronic urban culture, symptomatic of the

Prague clubbing and café culture at the end of
the millennium, when style and innocent visual

yw ainst the grey. A
ok, it was clos
skuvil.

Viasurkovské pod n”é

Magazine on the hotbed of the underground

Prerov and Troubky nad 'vo 84-2003

is, A mag
paper, flo
over thir
ich “the

had, but which would be appropriate to most
of the twenty-six covers. A cult rock samizdat
which culled its title from lyrics by the Plastic
People of the Universe was p-uced in the

time they resisted legalization, along the way
between several publishers (Artforum Tovacov,
Black Point, Votobia, Kominek himself) they
reached even 1500 copies. Fanzine unruliness,
wit and concentration on local and foreign under-

the possibilities of using cannabis.

Monthly of the image wave
Prague 1988-1992

A magazine which sh
ologies. A rag
world-renown

le with The Face,

ednaoui. Alongside the design by the
director of The Face Cornel Windlin and Neville
Brody it paraded Jirgen Teller, Tony Duchacéek
Petruska Sustrova whi
to next to advertiseme

banned just as erotica, pop and Jirous). POST
also exposed the limits of post-revolutionary
optimism - the creators falled to correctly
estimate the pr|nt run o
m jumped
ylum. T
sand Cz

Rock 8
w N

Jihlava 1988-1991

e forrock

“Marble is not one of the hardest rocks and
imov band of the same name
juggernaut streamline from
ing

eav
a pages
r the

evol ayea

before the Velvet one.

Ing tof

Think

Music art fas

Prague 1996-

Apart from its longevity, unusual f ma-
nently moving expat community, Think stood

out from the line of publication built around the
model of Am n urban cultural I|st|ngs in two
ways — humo
ish orange co|
and white inn
of the Prague
second-hand

the club, and the pranks of the Californians Keith
Kirchner and Jeffree Benet were in conscious
opposition to the literary
English media i
omnipresenc
free) magazin
well. The mo
which culmin
glossy and unsuccessful. Less than a year after
number 56 in 2002 when Benet moved himself
and Think to Singapore, a small, glossy, bi-lingual
version of Think Again started to be published in

Prague, but cawar\e fEeps of

th

y fe!

ether,

soundtrack offered for
the es of the
for the “
f the art
arlk to a test of ho
c

n you

=3
genr

Bassline
Czech Moravian dance newspaper
Pardubice and Prague 1999-2005

A fanzine allowed to emerge at the fringe of
dance subculture after XMAG, with which it
sometimes shared the masthead, took over

its centre (Czech Moravian techno newspaper,
1999). It gradually assumed the position of its
competition (Czech Moravian dance newspaper,
2002) and then retreated to the periphery (under
the title BE - Cocktail of electronic culture). The
first — and the subsequent - issues are overflow-
ing with the undiluted desire to communicate,

in any way, about everything which concerns
techno, especially in the regions - from lists of
events and profiles of stars to the series Learning
to Mix. This obsession was mainly down to the
editor-in-
Bleha.

Divus y

Prague 1995-1996

luxurious design of an auction catalogue under
the direction of the photographer and in this
case art director Markéta Othova and a “special”
publisher Ivan Me¢l juxtaposed portfolios of

Divus, pervades each of the three monumental
issues which finally gave rise to the equally
tuned but informative Umglec. lvan Meé¢l,
n both, poses na in front of

le page i u
ologize

ote: “
wr

zensky ho
Prague 1977-

been a non-
a diary entry

»The magazine’s brief

authors on the web. Indeed, most of the content
of Lazensky host consists of monastic diaries
of an obscure order Regula Pragensis, almost

for the spa colonnade tW|ce ayearina numbered
print run of 300 copies.

Music culture society
Prague 1992

Predominantly a music magazine for Iisteners

f io 1 in Prague it manage ner
i ster of P
tains th siti
gner”.

Revo

Magazi |.

Prague 1985-

The phenomenal literary/cultural quarter-yearly
by the youngest und
between 1994-2005
double-edged bea
plement, is also o
nagazines that

e‘:m:s well. that

it not be a es
somehow stitched together, but so that it would
have its own face, and it would look good” (writer
m Topol), from the beginning under the
orship of the painter Viktor Karlik, qmckly

minous
Sup-

ialized

raphic

cal memory particularly in relation to the most
recent, post war past - warning against trivializ-
ing the moral delinquencies of the n

Olomouc 2004-2008

“Suddenly | say: we are going to start a magazme.
“But, Jakub, nobody reads, students do not read,
they read less and | , it’s horrible, horrible.” So

intellectual speech vs. freely associated foot
notes referring to a work assumed to be related,
issue) is transformed

inserts, space and texts. The talent and quality
hide the fact that except for the cutting the
magazine is manufactured by the editorial staff
manually in a smgle room, which places the

in the foot steps of Da & or Paint Nuts, and
after three issues developed into a form that
its relatives would not hesitate to wash trains

f the content. Apart from V518’s
ified artistic vision, architecture

and urban context of graffiti), the magazine bore
marks of the time (remaining on the street, away
from the galleries) “Bior wrote a text about a

being so

e a social wr ho

ing else,

like that Ia|
] I|k , terror or p of

above + firm relationshlps within the subculture
enabled them to sell five thousand copies of

the last two issues; five hundred in the Cz
Republic, the rest through a network exte

Ief and publisher, promoter AI“

“new, little known or even unknown artists” with
ue

B East

Fashion - Culture - Attitude for the New Europe
Prague and elsewhere 2006-

B East polished the target, already aimed at

by Pozor - a publication for Eastern Europe in
English - and glossed it over as a more stylish
guide through cities and their creative industries.
Given this wide scope it requires plenty of
searching - publisher looking for creators, crea-
tors looking for themselves, readers in search
of distribution points — and alongside a series of
western photographers and incessant fascina-
tion with the still affordable East-European sex
it abounds with texts such as DJing in the DDR
or Scoring Xanax In East Moscow. The irregular
quarter-yearly is published and edited by the
Indian Vijai Maheshwari residing in Kiev and laid
out mostly in Prague by Martin Svoboda. Experi-

ments encounter its undis ned
at - su
in t

'
4
Deles

azine for an appealing layout

issue they were forced to write about themselves,
alongside for example an interview with Rick
ynor, and_in number seven which never

might have had to showcase

conservational function acting
rather than a living medium.

not 1

A

Labyrint revue

Magazine for culture

Prague 1991-

design, texts by leading theorists, publicists and
writers from the Czech Republic and translations
from abroad, but most importantly the agenda

is that reading is sexy. Interestmgly, the publish
ing, editing and la

ass
to publishe

fe mbers,

a year with each issue devoted to a particular
theme.

2s, betwee

Free graffiti magazine abo

Prague 2006-2008

,ames

Paper pushes the genre of a magazme to a novel

Redawa
atiag ide
Prague 2008-

A healthy heart and I|festyle which Redway (by
i y) is designed to
been approached

on freakonomics, the theory of consumerism,
even pornography, the health core is wrapped

“education to
or “Zivel Grrrl!”.

around with a project nickname
alternative culture”, “indie AE

z pathology
dellvered free of charge to secondary and basic
schools.

T

&t
.

Analogon

Surrealism - psychoanalysis - anthropology -
cross-over science

Prague 1969-

“The announced quarter-yearly periodicity was
never observed by the editorial staff,” states the
Dictionary of Czech Literature - the second issue
of Analogon appeared 21 years after the first one!

”Analogon subscribes to approaching Surrealism
as a philosophical idea with the aim of an all-round
examination of the functions and possibilities of
human imagination (“concrete irrationality”). It
emphasises a close link between science and art,
and together with examples of writing and visual
art it publishes psychoanalytic and anthropo-
logical probes and contributions on the issues of
ethics, aesthetics, communication or development
of civilization. It stresses the fact of the spiritual

as the unfurling of protest; Subversions; Sacrilege;
A portrait of the enemy; Lie, demagogy, manipula-
tion; Nonsense, absurdity - stupidity, banality;
Horrible Nz | History; Death. The phot ap-
supple o the i e on violence does not leave
uch to ag on,'as opposedto i vi
ith Habermas '* T m c ci

haired b n S

majer, ilm make

Clique
Graffiti magazine from Prague
Prague 2007-

topogra
@ ff were
gallery art. The magazine, written in Czech and
English, leaves coyness aside and matches, from

fourth issue, the importance of the publisher,
-chief, art d|rector, and oc nall
eadln
et art,
verstre

ort
Zlin 2008-

a

As a surpi to the former editor-i

have to make do without catalogues”. ,Komfort
Mag is a non-commercial project. Completely
gether. This we see as a signifi-

eans we are not subordinate to

enough to describe it,“ they state.

Literary-cultural review
Usti nad Labem 1998-

ra places |ts trustinto -genre

publishers and one about blue-onion-decorated
washbasins for the “one-hour hotels” on highway
E55 by Radka Miillerova. After the arrival of

the graphic designer Jifi Ha , Pandora has
even become visually, bindi

to send |t as a parcel!”). The cover of each
copy of the issue on experiment was uniquely
torn,” writes the editor-j Toskova.

addressed to vaclav.havel@volny.cz or where to
obtain unpublished works by Ladislav Novak or
Jan Zabrana?” she continues on behalf of all who
ever had a han aking a rnal

>f a distingd
Prague 1992-1995

pa

Next to POST, another magazine completely
free of any Eastern han ps. A grand gesture,
which in terms of size

artist it could juxtapose a stallion or an eternally
melancholic Nimrod. As it was, from its inception,

y

complem

ublishe
mpromi
le, bring
mingly
disparate worlds writer Jachym Topol and his
translator Alex Zucker, architect and actor David
avra, Vokno’s edjtor-in-chief Blumf SM,
isual artists Jar v Réna and Mic! Cihlar or

ublicist J If. ish.tran io
to | n

du

eyond

AARGH!

Comics anthology
Brno 2000~

The first platform for Czech and neighbouring
countries’ alternative comics started under the
editors Tomas Prokiipek and Tomas Kuderovsky
as a slim black-and-white brochure, but grew
appealingly fatter and more colourful. The
answer of one of the editors-in-chief to the
question “How does the editorial staff presently
operate?“ (komiks.cz) pins down what BigMag
is after. Proklpek: ”It’s all the same - we have
endless debates with Tom in cafes and similar
establishments about how comics work, what is
important and what is not, what we find enjoy-
able about this or that author.”

the Prague film school FAMU, with
headlines (When it is pissmg in a seclusion near
a forest and it is pis blood - traces of evil
in the American lan

Intelektual
Prague 2002-2005

“In spring 2002 the owner [the Concordia

Petr Turek on the subject of Cazott’s phantasmlc
novel The Devil in Love or a study by Viadimir
Novotny on eroticism in;Russian writing of the
19th century. Before t eview was issued from

span and simple graphics, whlch provided room
for contemporary Czech poetry and prose, litera-

A-Kontra

News of alternative activities
Prague 1991-

A-Kontra had its roots in the “anti-authoritarian,
left-wing, ecologist, antimilitaristic and punk
opposition” to the regime in the 1980s. Oscil-
lating between a quarter-yearly, monthly and
fortnightly, it was the only anarchist magazine in
the former Czechoslovakia available in news-
stands. While its pages featured thoughts of
Noam Chomsky, Colin Ward or Subcomandante
Marcos, most recently the four-page monthly
with profiles on MySpace and Facebook con-
centrates more on action rather than theory.
“Advertising: prohibited,” we read in the imprint.

2B3

Snow.skate.surf.popkorn
Prague 2001-

Only a few issues exploited the visual potential
of sk8 & snow in a fairly luxurious publication
with a traditional subject matter (popkorn is

an encryption for pop culture, i.e. music and
film). Its design was, appropriately, inspired by
Californian modish surfer David Carson. Later it
was transformed into a standard Free Magazine.

Carwash

Don’t walk

66—

what is, so far, just two issues

ists of two aspects. The applica-
ple of small print-run fashion/art
toring based on the assumption
that there is a sufficiently large group of car

enthusiasts who speak English or French and
whose taste is tickled more by style, i.
cepts, mil

Hype i
Prague 2002~

a magazine

and the format of National Geographic for those
interested in fashionable pictures. With Petr

Bilek jr. it followed as an abundance of inexpen-
sive independent f|lms on DVD with an attached

nd as an experiment with visiting
editors-in-chief it also ended. It tried quite a lot
of things during its life.

Board

Sk8 & snow magazine
Prague 1995-

This orthodox zine which developed into the
first Czech magazine on the flying boards and
associated activities (graffiti, tattooing, music
and smoking pot) started at a time when skaters
would still be listening to a former skinhead Dan
Landa. Following the trajectory of its subculture,
it sold in 2004 an eig n thousand print run and
undredth numb Iready had 400 pages of

1 content. At one
etr Bosak.

Fotograf
Magazine for photography and visual culture
Prague 2002-
Publis

M W &

r wi
[ di

a year under the editorship

her Pavel Barika and in col-
ther teachers of photographic
ip s and curators, matt-gloss dedicated
on por art photography. Alongside a
few reviews or reflections of fairs in Czech and
English the core of the magazine is filled by
works of Czech and foreign artists related to the
them the particular issue.

of art. Those published included Andre Breton,
Robert
old, Alo
atefina
nd others

ture in translation, reviews, interviews and work‘

A
ko

Prague 2009-

A magazine so emptied that it could be nick-

ed “Intimate Furniture” or the “Academy of

, Architecture and Design’s Blok” is actually
ee sentimental-

nly) issue

a ilent”

pfoduct si nd
an’(le, is

s, e
the fascination of this generation.
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Prague 1990-1995

slovakia’s English Language Newsparg

After 1989, Prognosis was the first English
uage periodical in Central Europe. The bi-
s of young Californians ran high (investments

onthly, th
ural'listing and
staff had on board the cream of English speaking
Prague. The magazine succeeded in printing
high-quality investigative journalism, cheeky
columns, and attentively observed everything

a negative impact on the financial balance and
Prognosis, after four years of fighting, symboli-
cally succumbed to its own more conservative
spin-off, The Prague Post. “Yuppie sellouts!“ they

g Som

This, the only Czech street paper, has been typi-
fied throughout time of its publication (origi-
n) by bending the obligatory

into experiments with a “parasite” magazine in
magazine or homeless TV.

theni
e W€

Magazine on culture

Brno 1999-2000

A poppier view of literature and culture, inten-
jonally turning a blind eye to interest groups and
res, it had the ambition of a successful book
blisher to build a media conglomerate of a
azine, web page, literary competition and a
o and TV programme not from subsidies but
in a market-driven, appealing yet non-exclusive
principle (web modifications by the number of
visits, self-promotion and advertising). It was
booed off th ultural commu-
nity and fin ial staff. With a
ie e publisher and
Pl ¢ek managed
Z high culture, on
gl ual context,
] an Wernisch,
the gibing of Michal Viewegh, photographs by
Bohdan Holomicek, a study by M. C. Putna on
homosexuality in Czech literature, essays about
Truman Capote, Adolf Loos or Andy Kaufman,

ey Love and Czech
isit to a domina and a
n. However, descrip-
ayboy” and “literary
meant as a compliment
and as is stated in the last issue, which was
dedicated to its own catastrophe, Pluhacek lost
two million crowns on the ten volumes.

ed

riapraghgenlt ([
2 200
Anpther of the endless line treading in the
footsteps of The Village Voice and initiated by
me rs of the English speaking communi
in P e, which it regularly opposed, last
distinguished

genda
articles

real aIternat|ve newspaper The New York Press
(before they had to leave again because of the
article The 52 Funniest Things About the Upcom-

ing Death of t'ope).

ethi

The Prague Literary Review
Prague 2003-2005

A monthly where letters do not speak Czech
borrowed from all the previous Prague English
periodicals and often even borrowed their
editorial staff. The word “literary” in the title was
t taken too literally and apart from literature
m the Californian perv Dennis Cooper to the
kans) it embraced performance art, social
icism or Basquiat. The graphics matched

- the designers Lazarus and later Mario
Dzurila took the earliest opportunity to escape
the literary ghetto suffocating under letters.

Taneéni zéna
sezdéna) attracts you in two ways - how the
desig changed for each visually attractive

em d how enlightened is the approach
nie

Republic (1/2000) via a ring ing (!) to the
current appearance of a standard magazine.
Th|s |s proof that the (almost excluswely female)

ff i
d Pre

mporar
eir dis

ontext a

issues invi

alin

Dance and Gender or Dance and Physicality. In
the Dance and Death copy double pages with
cemeteries separate vinyl outfits, Nazism and
Michael Ja

C

har

Iso mad
||

itt.
A magazine that imposed itself on Brno teenag-
ers in 1994 with the slogan A monthly for YOU
out once a month, i.e. twelve times a year!, an
an equally none-demanding photograph of th

secondary school attempt at another teenager
magazine with identical staff (editor-in-chief

atured to the well-earned subti-
ultural review (W|th a CD). Artlcles

ut “Spila
logetic fa
ubject
hand C
s, Lydia
one point everybody was wr|t|ng about the same
things. Until 2001, Tamto as “Zivel from Brno” suc-
cessfully upheld the intellectual tradition of the
undergrdliid, but at the same tlme |t was already

aombap teama

The initial aim of t publisher of XMAG to cash

in on hip hop just as, a little earlier, on dance
asgprevented by the total incompetence

ve team (horrible photographs, print,

than party people When the magazine came
under the auspices of the Prague Boombap
shop, they retaiﬂonly title and star

by Michal Skapa and Martin Svoboda, who ofte
tweaked the photographs or even replaced them
with illustrations (such as in a series on world-

renowned directors whe voboda combines
ith an ori erpretatiosie : : I 1

Prague 2-

“The prehistory of grindcore” is the type of text
that you would have to find attractive enough to
start reading the first issues of the heavy metal
Spark. Or translations of song lyrics and the

ne for

review of a new record by Daniel Landa, Skwor or
Ales Brichta, who likes to host the whole National
Resistance in the lounge of the Bum Bar? Prob-

SO m

azine
a Prague 2001-

ula ith a medium changing its form
with every issue. The designers Lukas Holinka
and Michal Kril select a theme and a group of
graphic artists and illustrators and give them a
free rein. The result is sent into space with a CD,
a badge, a bookmark or even a bag with green
water (as the “cover” will show a foaming penis
it will look especially good). And it happened
before such things turned into a cliché.

ut

Zivel
Overground a

Prague 1995-

Navigator.

noculture l S
A cyberpunk child o
diately excited, by an open love of Romanticism,
pop and, in 1995, still revolutionary technologies,

those intellectuals for whom t nly trustworthy
medium was until then the bo

the goings-on
After a period of “The Face in Czech”, which
also brought about the first CD cover-mount in
the Czech Republic and a matching belief at the
turn of the
the irregula
returned to t
pop, sci-fi an
naked king re
individual with
overground - a post-modern update of the points
of departure of the underground, “which was

too holed up to be able to accept the ultrapop
features of monoculture. Simply crossover, both
high and low. That’s what we are trying to do in
Zivel... Not to define ourselves. Except by being
the overground,“ says the editor-in-chief Morten.

- “ez
zin r b in itecture
a rt
ue 1 -

The focus of Zlaty fez, in contrast to most of the
others, became even more focused over time - in
volume en the art was dropped leaving only
i e in the subt|tle next to the otherwise
ublish
target
ctural porn
but rather
to the new
look of the magazine. The zero issue in May
1992 starts off with a typical double page of a
visual intro, a symbolic introductory trap door
preserved even in the present volume 32.

ove them

“Th o an i g
chic, combined with low Czech printing costs
and the mythos surrounding classic expatriate
rary journals like George Plimpton’s Paris

iew, all but guaranteed thelr appearance

Alternative Magazines in the Czech Republic after 1989
an accompanying exhibition of the 24" International Biennial of
Graphic Design Brno 2010

Moravian Gallery in Brno - Prazak Palace

23/6-3/10 2010

authors of the project: Ales Najbrt, michal nanoru, Bohumil Vasak
text: michal nanoru

MG curator: Pavlina Vogelova

translation: Milo$ Bartoii a Alan Windsor

graphic design: Bohumil Vasak

exhibition design: Sarka Zikova

www.moravska-galerie.cz
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ernet d ss fo
fanzine by Ales Bleha for out-of-Prague party
culture, and after 2000 thanks to the concurrent
boom ure and CD supplements

ic magazme |n the Czech

in Lodénice broke down, and e editorial
staff had to add thirty eight thousand CDs to
the mag in the office. There were columns of
CcD m/floor to ceiling everywhere and the
wor o four days solid.“ At the moment
directory and Bravo on drugs were
into an interface of the new genera-
e experiencing European clubs

e ichalance as graphic design,
independent fashion brands, technology and the
web and the cover of the ninety-ninth issue was
prepared by the London Tomato, the magazine
called it a day. Part of its staff goes on as Vice
Czechoslovakia.

of fringe cultur

ef
Magazine for the living and the dead, Killing time
and seeking space... The most important cultural
samizdat, “the one and only, the first magar'ﬁ

reproduced with a splrlt dupllcator (the Or
with co : 3 a

A erature was repre-
sented in it, it was a a music magazine, an
art magazine, and all the other genres or what you
call them in art,” explains Frantisek Cuias Starek,
the figurehead of the pre-revolutionary Vokno.
“Nick Cave - a dandy from the 1980s”, Carl Jung,
W. S. Burroughs, Witkin, graffiti, subcultures, a
reflection of the underground and a firm stance,
all of this could have only merged in the more and
more conspicuous Vokno graphics (first by Lubos
Drtina and Ivo Janik, joined from No. 23 by Klara
Kvizova, and from No. 27 by Petr Krejzek, T. Kopp,
Ludék Kubik and others). The trend towards
electronic culture and psychedelics culminated,
after the crash of Vokno in Zivel, which took over
the technical backup, part of the team and a great
deal of the ethos. An attempt of the editor-in-chief
Blumfeld SM at a resurrection of Vokno 2000 in
1997 yielded only one issue.

e seconW, hU

tin

akeable cri
texts, manifestly non-commercial and alterna-
tive, especially with regards to music, in a

traditional Czech longhair approach, p

t, more

to jazz and ethno and today also to literature, art,
film and ecology it has been devoted in over 200
issues to accessibility including editorial policy
and price - it invites unknown authors and costs
30 crowns.

nt orary art and cultut
g 97-
éle ar e na sel niron

based on the principle that an art magazine can
also be a work of art but rather than an object

it is through the fact that every numbered page
will be pervaded with a controversnal personahty,

will provoke and We will open room to
contradicting views.:"We will attempt to inform on
interesting Czech and foreign events and bring
material from “inaccessible” corners of the “art”
scene. We will keep a watch over all areas of the
current “media” space the dynamics of which is
immense. We will not cover the whole scope of
what is going on in art, rather we want to con-
centrate on the now and a view of the future. To
defend quality art we invited a U-man who will be
our guide in complicated situations.” That art will
incorporate an issue dedicated to dance music,
where the writer Michal Hvorecky interviews the
musicologist David Toop, may be given as credit
to its creators. Umélec is presently published in
at least four languages.

the magazine connected
10:15 were filled, alongside a
few original articles by the project mastermind
David Berdych, with materials on the coming
bands taken over from the English Melody Maker
or NME. The original title 10:15 Fakezine was

a reference to the understanding and smart

of the style of a fanzine as promotion
rt agency. In addition to the perfect
vided room, for example, for early

Si Reynolds (on KMFDM and Front
r s with Robert Mapplethorpe and
Wim Wenders from the Flash Art magazine.

There might be better ones
somewhere out there. We
hope there are. And that you
will perhaps deliver them to
us, the database of “other”
magazines at www.bigmag.
cz keeps growing and this
exhibition is one of its
possible uses.




